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THE GLOUCESTER MUSICAL FESTIVAL. 
By Henry C. Lunn. 
The Festival of the Three Choirs of Gloucester, 
Worcester, and Hereford, is always looked forward to 
with interest, not solely on account of the intrinsic 
merit of the performances, but because there is always 
so large ah amount of good feeling and enthusiasm 
called forth on the occasion, that it becomes an annual 
gathering not only of artists, but of friends. It is 
interesting, in looking through the records of these 
meetings, to see how very much the spirit which ani- 
mated the founders of them remains even to the 
present day. Originating in a compact entered into 
by certain clubs or societies in the three cities to make 
an annual visit to each other in rotation, it gradually 
developed into a musical meeting of some importance ; 
but on reference to a highly interesting work, "Annals 
of the Three Choirs," commenced by the Reverend 
Daniel Lysons, and afterwards continued by Mr. 
John Amott, the late Organist of Gloucester Cathe- 
dral, it will be seen that this result was only attained 
by the untiring exertions of the early promoters of 
the undertaking, since we find that before the year 
1 754 there was only one Steward, and that he not only 
engaged and defrayed the expenses of the band, but 
held himself responsible for the losses. It is difficult 
to arrive at a definite conclusion as to the precise date 
when these meetings of the Three Choirs first took 
place ; but the earliest mention of a collection being 
made at the doors for the education and maintenance 
of the orphans of the poorer clergy is to be found in a 
handbill circulated immediately before an assembly of 
the members at Gloucester in the year 1724, of which 
the following is a copy : " These are to give notice, 
that to-morrow, viz., Thursday, the 10th instant 
(September), there will be a collection made after 
morning service, at the Cathedral door, for placing 
out or assisting to the education and maintenance of 
the orphans of the poorer clergy, belonging to the 
dioceses of Gloucester, Worcester, and Hereford, or 
of the members of the three respective choirs; to be 
disposed of by six stewards, members of the Society, 
a clergyman and a gentleman respectively belonging 
to the said dioceses." 

In the work to which we have already referred we 
find it stated that Dr. Bisse preached a sermon in aid 
of the Charity at Hereford, on the following text 
from Eccles. c. ii., v. 8, allusive to the original har- 
monic purposes of the meeting: "I gat me men- 
singers and women-singers, and the delights of the 
sons of men, as musical instruments, and that of all 
sorts; " by which it would plainly appear that even 
in this time it was the custom not to endeavour 
to rely solely upon the local talent, but to seek for 
superior aid from the metropolis. In tracing the 
progress of these festivals from their foundation, as 
we have before remarked, we find that the minor 
details of the undertaking, instead of being changed, 
have simply developed according to the requirements 
of the time. Balls and miscellaneous concerts, which 
formed a portion of the original scheme, are still 
maintained in all their integrity ; the compact entered 
into to meet on the first Tuesday in September, " in 
order to perform several concerts of music on the two 



succeeding days," has been pretty rigidly adhered to, 
save that instead of two, there are now three days' 
performance : the one Steward was in 1754 increased 
to two, and afterwards as many of the nobility and 
gentry as would accept the responsible office were 
included in the list. 

The 142nd Festival of the Three Choirs, occurring 
this time in Gloucester, took place on the 5th, 6th, 
7th, and 8th ult. ; and looking back through the many 
years during which these delightful musical gatherings 
have been given, it seems strange to think that clerical 
intolerance against the performance of Oratorios in a 
Cathedral should grow in proportion to the power of 
the people to appreciate them. Yet so it is. This 
year the Dean opens his door, but runs away, leaving 
the Earl of Ellenborough to do the honors at the 
Deanery ; the Bishop seizes the opportunity to make 
a tour on the Continent, and some few others follow 
his example. No more powerful blow, short of closing 
the doors of the Cathedral, could have been given to 
the Festival by those in authority : yet the under- 
taking proceeds, and tickets are bought as they were 
never bought before. In truth, the protest against 
interference is too marked to be mistaken — emanating 
as it does from some of the most influential people in 
the neighbourhood — and we sincerely hope that it 
may have the effect of making the Dean and Bishop 
see, before the recurrence of the next Festival, that 
religious music can never desecrate a religious build- 
ing, especially when given in the sacred cause of 
chanty. 

The decease of Mr. Amott — so long the respected 
conductor of the Gloucester meetings — has placed his 
successor, Dr. Wesley, somewhat at a disadvantage ; 
for scarcely had he taken possession of his new office 
when he was immersed in the complicated business of 
the Festival. Although a consummate musician, it 
could scarcely be expected that he should have had 
sufficient experience as a conductor to hold this 
responsible post during these performances ; but the 
rule was absolute that the local organist should direct 
the orchestra ; so that the only thing to do was to 
select an orchestra that would go by itself, and thus 
the difficulty was removed. 

The vocalists engaged were Madlle. Titiens, Ma- 
dame Rudersdorff, Miss Louisa Pyne, Miss Julia 
Elton, Miss E. Wilkinson, Mrs. J. K. Pyne, Mrs. St. 
Brody, Herr Gunz, Mr. W. H. Cummings, Mr. 
Santley, Mr. Lewis Thomas, Mr. Brandon, Mr. 
Thomas, and Signor Bossi. Many will wonder at the 
sins of omission and commission here disclosed. The 
engagement of the vocalists we believe after all 
to have been the real difficulty of the Festival — the 
clerical objection being but a minor obstacle — but our 
remarks on this matter must be reserved until after 
our detail of the performance, when we shall see how 
a company so strangely assorted fulfilled the duties 
required of them. 

The Bishop having absolutely declined to preach 
the sermon on Tuesday morning, a very able substi- 
tute was found in the Rev. C. E. Kennaway, Honorary 
Canon of Gloucester Cathedral, who defended most 
eloquently the Festival ; and even proved that the use 
of the Cathedral had been of the utmost service in 
preventing the mixture of secular with sacred music, 
which had been the custom in meetings outside its 
walls. After giving the highest place to music as a 
promoter of religious feeling, he said, " There is no 
faculty planted by God in man, which if rightly used, 
is not, in its measure and degree, a preparation for a 
higher state." We should be glad, did our space 
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permit it, to give this excellent sermon in its entire 
state ; but one passage we cannot deny ourselves the 
pleasure of quoting. " But it is sometimes objected," 
he said, " that the very composition of such great 
musical pieces as we allude to is in itself improper. 
What would you think, it has been asked, if you saw 
prisoners in a condemned cell setting to music and 
singing the sentence of their condemnation 1 With- 
out observing that this objection would go to destroy 
almost all sacred music which is of the highest cha- 
racter, I answer that even in the awful language of 
the last judgment, there is no ground for such a 
question. In the composition of such pieces, or of 
others of a kindred character, the object is not to sing 
away the edge of the tremendous, or the mournful 
announcement, but by all the powers of God's gift of 
music to heighten and to deepen its effects." 

In the service, which was held in the Choir, the 
Prayers were intoned by the Rev. J. P. Clark, Pre- 
centor, the Venite and Psalms were sung to a chant 
by S. Wesley, the Te Deum, and Jubilate (in E) were 
by Dr. S. S. Wesley, and the Anthem, " Thou, O God, 
art praised in Zion," was by S.Wesley, so that the 
choral portion of the service, if affording little variety 
of style, was at least composed of solid material. 

At half-past one the first morning's performance 
took place. The selection was the first part of Men- 
delssohn's St. Paul, and the whole of Spohr's Last 
Judgment. No programme could be more carefully 
contrived to show each composer to the utmost dis- 
advantage. Mendelssohn's work, cut in half, just 
tantalized us with its beauty sufficiently to make us 
wish for more ; and Spohr's entire Oratorio failed to 
produce its complete effect from the interest of the 
audience being previously awakened for St. Paul. 
Madlle. Titiens, although appearing to us scarcely in 
her usual voice, gave all the recitatives with fine 
declamatory emphasis ; and in the divine air " Jeru- 
salem," — an angelic strain so pure in its religious 
fervour as to silence any objection against the per- 
formance of sacred music in a Cathedral — every 
phrase was most exquisitely delivered. Mr. Santley 
sang the whole of the music of Paul with fine effect, 
more especially rendering the exquisite Prayer with a 
pathos rarely attained by a vocalist who can also give 
the requisite energy to such a powerful solo as " Con- 
sume them all,'' one of the most trying of Oratorio 
airs. Mr. W. H. Cummings had an arduous part for 
a first appearance before a Gloucester audience ; hut 
we are bound to say that he acquitted himself ad- 
mirably. We scarcely know any string of recitatives 
more difficult to give with precision than those which 
Mendelssohn has assigned to Stephen; and the utmost 
credit is due, therefore, to Mr. Cummings for the 
artistic feeling which he threw into them. His voice 
is not one of great power, but he uses it well, and 
wherever he can be judged solely by his own merits, 
and not by comparison with others, he is sure of a 
favorable verdict. Miss E. Wilkinson sang the air, 
" But the Lord is mindful," with a timidity insepa- 
rable from the consciousness that she was filling a 
place so long occupied by another; and, although 
she has no right whatever to assume the post of 
contralto with a mezzo-soprano voice, she showed a 
good feeling for sacred music, and at once won the 
sympathy of her hearers. In the duet, " We verily 
have heard," Messrs. Brandon and Thomas (two 
singers unknown to us) were faultlessly correct ; and 
we have rarely heard more effect given to this short 
but important composition. The exquisite chorales 
were somewhat coarsely given j but the choruses were 



well sung, especially the calmly beautiful " Happy 
and blest," and the grand burst of enthusiastic exult- 
ation, " Arise, shine, for thy light comes," two as fine 
specimens of Mendelssohn's genius for what Wagner 
terms " word-painting " as can be found in his Ora- 
torios. 

In the Last Judgment, Dr. Wesley appeared some- 
what more at home than in St. Paul; and, indeed, 
from the fact of the Oratorio being given in its entire 
state, we may perhaps be correct in surmising that the 
conductor's sympathies are rather with Spohr than 
Mendelssohn. However this may be, we certainly 
have rarely heard the work go better. It is true that 
we cannot accept Dr. Gfunz as a satisfactory substitute 
for Mr. Sims Reeves ; but he is earnest, if somewhat 
redundant in energy, and in the recitatives managed 
his somewhat harsh voice as if he had resolved to 
make his audience forget the absence of their time- 
honored favorite. Miss Louisa Pyne sang with all 
her accustomed grace, and created a genuine effect in 
the duet, " Forsake me not," with Dr. Gunz : indeed, 
had the reverence due to the Cathedral not been 
peremptorily insisted on by the authorities, there can 
be little doubt that this would have been one of the 
most enthusiastic encores of the morning. Mr. Lewis 
Thomas, in the very trying bass part of this Oratorio, 
proved himself a thorough musician, giving especially 
the solo in the second part, "Thus saith the Lord," 
with a true appreciation of the fearful import of the 
words ; and in the concerted music never allowing 
his voice to assert an undue preponderance. For the 
choruses we have nothing but praise. Not only in 
the grand and overwhelming " Destroyed is Babylon,'' 
but in the choral parts so beautifully woven in the 
quartetts, the utmost light and shade were observed. 
In fact, we may pronounce the performance of Spohr's 
best work as one of the great triumphs of the Festival. 

The programme of the second morning's perform- 
ance was made up of such an extraordinary mixture 
of shreds and patches that it is impossible to pass it 
over without protest. The first part contained the 
instrumental portion of Mendelssohn's Hymn of 
Praise, followed by the solo and chorus which opens 
the vocal portion of the composition ; hut as it was in 
all the programmes simply printed Hymn of Praise, 
there can he little doubt that many of the audience 
innocently imagined that they had heard the entire 
work. This was followed by a selection, which 
seemed to have been thrown together by accident, 
comprising, amongst other things, the Trio, "Jesus, 
Heavenly Master," from Spohr's Crucifixion, well 
sung by Miss Louisa Pyne, Miss Eleanora Wilkinson, 
and Miss Julia Elton; " Cujus animam,'' from 
Rossini's Stabat Mater, given with superabundant 
vigour by Herr Gunz ; the " Inflammatus," from the 
same work, which gave Madame Rudersdorff an 
opportunity for that display which too often obscures 
her better qualities ; the recitative and air, " With 
verdure clad," from the Creation, excellently sung 
by Madlle. Titiens ; Gounod's fine song, " Nazareth," 
given in irreproachable style by Mr. Santley ; and 
two of the best specimens of the Wesleys' sacred 
works — the first by the late father of the Conductor, 
" In exitu Israel," to which very scant justice was 
done by the choir; and the second a cathedral an- 
them, "Ascribe unto the Lord,'' by the present Dr. 
Wesley, to whom we should have been pleased to see 
more respect paid, considering that he was conducting 
his own work, and especially as the lunch, which 
caused the unseemly struggle amongst the audience 
for precedence of exit, was no doubt a cold one. We 
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hope shortly to hear Dr. Wesley's anthem under more 
advantageous circumstances ; but meantime must 
record the favorable impression it made upon all who 
would listen ; the last movement especially being 
remarkably bold, and well written for the voices. 

After J. S. Bach's pedal fugue in E flat (No. 9.), 
magnificently performed by Dr. Wesley, on Mr. 
Willis's new organ, which merely played the people 
into their seats, the second part really opened with 
Mozart's sublime Requiem, after which came another 
heterogeneous " selection," including three pieces, 
terminating with the "Hallelujah Chorus," from 
Beethoven's Mount of Olives. The Requiem went 
well and steadily throughout. The solo parts were 
entrusted to Madlle. Titiens, Miss Julia Elton, Herr 
Gunz, and Mr. Santley, who, we need scarcely say, 
were thoroughly efficient, the " Benedictus " es- 
pecially being most chastely rendered. Amongst 
the miscellaneous selection afterwards given, we must 
not omit to mention the delivery of " Let the bright 
Seraphim," by Madlle. Titiens, with the matchless 
Trumpet obbligato of Mr. T. Harper. Often as we 
have listened to this composition, we have never heard 
anything so exquisitely graceful as Mr. Harper's per- 
formance on this occasion, the voice and trumpet 
blending so perfectly in quality and intonation, as to 
render it almost impossible for the ear alone to sepa- 
rate them. 

A feeling of satisfaction pervaded the audience at 
the third morning's performance, for the " selection '' 
days were over, and Mendelssohn's Elijah was given, 
exactly as the composer wrote it. The part of the 
Prophet was sung throughout by Mr. Santley ; but 
the usual division, in defiance of Mendelssohn's inten- 
tion, took place with the other characters. Madame 
Rudersdorff and Madlle. Titiens divided the principal 
soprano music, Mr. Cummings and Dr. Gunz the 
tenor, and Miss E. Wilkinson and Julia Elton the 
contralto. We have seldom heard Madame Ruders- 
dorff to greater advantage than in the music of the 
widow. The recitative, air and duet, commencing 
" What have I to do with thee," was given with an in- 
tensity of feeling better than all the exaggeration of 
voice and style- which she mistook for power on the 
preceding day; and the hurst of gratitude, " The Lord 
hath heard thy prayer," spoke deeply to the heart of 
all her hearers. Miss Eleonora Wilkinson had a 
thankless task in singing the air " Woe unto them," 
(the contralto and tenor controversy still rankling in 
the minds of the audience), but she gave the beautiful 
strain with genuine feeling, and produced a marked 
effect upon her listeners. Mr. Cummings sang with 
his usual earnestness, but of course suffered from the 
same cause, creating a certain amount of nervousness 
which he in vain attempted to conceal. The noble 
choruses of the first part went extremely well ; but 
the wonderful effect of the concluding choral thanks- 
giving, " Thanks be to God " — one of the greatest 
climaxes in the whole range of sacred music — was 
sadly marred by the usual struggle of the impatient 
audience to leave the Cathedral, the example, we 
regret to say, being set by those highest in authority. 
If this great culminating point of the work were dis- 
regarded on its own account, surely the grand chorus, 
"Thanks be to God," might have been looked upon 
as a choral " grace before meat," and treated accord- 
ingly with no more than the usual amount of gentle 
impatience. In the second part, Madlle. Titiens gave 
the air, " Hear ye, Israel," with the utmost delicacy 
and purity of expression, and in the concerted music 
gave life to every phrase. The trio, "Lift thine 



eyes," which was entrusted to Madlle. Titiens, Mrs. 
J. K. Pyne and Miss Julia Elton, afforded proof to all 
who doubt that to make a trio go well it is necessary 
to have three competent singers. Anything so unut- 
terably bad as the execution of this beautiful terzetto 
we have rarely heard in public. To say nothing of 
the second voice being scarcely audible in the har- 
mony, the important syncopated part which occurs as 
a solo on the words, " Thy help cometh," if given at 
all, was so feebly sung that the others could scarcely 
support their parts, and the result was dire confusion. 
After this failure we were pleased to find Miss Elton 
sing " O rest in the Lord " so well as to prove to the 
audience that the fault did not rest with her. It is 
almost unnecessary to say that Mr. Santley sang most 
admirably throughout the Oratorio; and so thoroughly 
did he win the good opinion of the audience, that we 
have little doubt that a future Gloucester Festival will 
scarcely be considered complete without him. The 
choruses in the second part, although occasionally be- 
traying the want of due rehearsal, were generally well 
given; and on the whole, Mendelssohn's great work, 
in spite of the drawbacks which we have freely men- 
tioned, was exceedingly well rendered. 

The fourth and last morning's performance of the 
Festival was devoted to the Messiah, and every avail- 
able seat in the Cathedral was occupied at an early 
hour. Indeed a number of chairs, for which ladies 
had zealously battled on the previous days, and which 
were specially reserved for Stewards, who never came, 
were on this occasion sold to satisfy the excessive 
demand. We can have little to say on a work every 
note of which is familiar to all lovers of sacred music ; 
and even, we may add, to many who, knowing little 
of other Oratorios, consider a periodical hearing of 
Handel's sublime composition as a sacred duty. 
Madlle. Titiens gave the airs, "I know that my Re- 
deemer liveth," and " How beautiful are the feet," 
in her very best style ; Miss Louisa Pyne, Miss Julia 
Elton, and Mr. Cummings acquitted themselves in all 
their solo8 extremely well ; and Madame Rudersdorff 
would have sung the air, " But thou didst not leave," 
in a manner to satisfy the most exacting Handel lover, 
had it not been for an unfortunate shake at the con- 
clusion, which, if even well executed, would have 
been utterly out of place. Dr. Gunz, as might be 
expected, did not please his audience in the opening 
recitative and air, "Comfort ye," and "Every 
valley ; and indeed it appeared that Handel's music 
suited him less than any which had fallen to hi3 
share during the Festival. Mr. Lewis Thomas again 
was extremely effective in his solos, especially in the 
energetic air, " Why do the nations," which is ad- 
mirably suited to his voice and style. The choruses 
were firmly and correctly given throughout; "For 
unto us a child is born," and the "Hallelujah," pro- 
ducing even more than their usual effect upon the 
audience. 

We have said nothing of the orchestra during these 
performances, for in truth the perfect manner in 
which the whole of the instrumental portions of the 
works were performed, left us nothing to comment 
upon. The band, indeed, comprising the oldest and 
most accomplished artists in the metropolis, proved 
the very best friends of the conductor, a fact which 
he tacitly admitted by occasionally laying down his 
baton, and becoming an attentive and admiring 
auditor. We may also here say that Mr. Townshend 
Smith, organist of Hereford Cathedral, presided at 
Mr. Willis's new organ during the Festival, with his 
usual well-known ability. 
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The evening concerts, which took place at the 
Shire Hall, although forming an agreeable contrast 
to the sacred music at the Cathedral in the morning, 
were, with few exceptions, of so mixed a character, 
as to call for no lengthy notice. At the first concert, 
on Tuesday evening, Beethoven's Choral Fantasia, 
with Madame Arabella Goddard at the pianoforte, 
suffered materially from the inefficiency of the 
chorus ; and, indeed, we believe that had a pianist 
less steady than Madame Goddard been at the instru- 
ment, the whole of the performers must, in one place 
at least, have stopped altogether. The rest of the 
programme was made up of such hackneyed materials 
as " Bel raggio'' for Madlle. Titiens, "O ruddier 
than the cherry" for Mr. Santley, and "Parto " for 
Madame Rudersdorff, the clarionet obbligato to which, 
however, was so exquisitely played by Mr. Lazarus, 
as to make it an exceedingly welcome item in the 
selection. Why Signor Bossi, who sang " Largo al 
factotum," so well, should not have been made more 
use of at these concerts, we cannot divine, but we are 
certain that the audience would have been pleased to 
see his name oftener in the programme. The orches 
tral portions of the concert consisted of Rossini's 
Overture to Guillaume Tell, and Spohr's Overture to 
Faust, both of which were excellently performed. 

The second concert commenced with a selection 
from Haydn's Seasons, with Miss Louisa Pyne, Mr. 
Cummings, and Mr. Lewis Thomas for the principal 
singers. The chief feature of interest was, however, 
Madame Arabella Goddard's performance of Mendels- 
sohn's Pianoforte Concerto in G minor, which was 
rendered to such perfection as to call forth a perfect 
hurricane of applause, a compliment which she, 
strangely enough, acknowledged by playing Thalberg's 
" Home, sweet home," which appeared to be quite as 
Well received and relished as Mendelssohn's work. 
After an inordinate number of songs, duets, and other 
vocal pieces had been given — amongst the most pro- 
minent of which were Madlle. Titiens' brilliant 
" Ardita" valse, and Miss E. Wilkinson's "Leparlate 
d'amor," both of which were encored — Mendels- 
sohn's Cantata, the Walpurgis Night, was placed, so 
late of course as to render it impossible for many to 
stay who lived at a distance, and utterly impossible 
for any who could stay to enjoy it, after the ill- 
assorted load of music which had preceded it. Miss 
Julia Elton, Mr. Cummings, and Mr. Santley, who 
sang the principal parts, however, exerted themselves 
to the utmost; and the work, with the exception of 
some of the choruses, went tolerably well. 

The last concert on Thursday evening, although, 
as usual, too long, was remarkable, if only for the 
artistic performance of Mr. Blagrove in Spohr's 
Dramatic Concerto for the Violin, and Madlle. Titiens' 
splendid singing in the finale to Mendelssohn's un- 
finished opera of Lorely, which, had she been better 
supported by the chorus, would have been the great 
feature of the evening. Beethoven's Symphony in F 
(No. 8) would have been well performed by the 
orchestra had not Dr. Wesley pertinaciously insisted 
Upon dragging all the tempi, so that the composer's 
intention was utterly destroyed. It would have been 
better had he resigned his post to Mr. Blagrove, as he 
did during Mendelssohn's Pianoforte Concerto on the 
preceding evening, when all the movements were 
taken at the proper pace, the last especially being 
dashed off at a speed which would have driven the 
Conductor wild. We must not omit to mention Miss 
Louisa Pyne's very fine interpretation of the scena 
from Wallace's Lurline, in which occurs the well- 



known "Sweet spirit, hear my prayer," nor Mr. 
Santley's singing of the couplets, "Se l'arlese son 
Regine,'' from Mirelta, both of which were received 
with the utmost applause, the first gaining a well- 
merited encore. Madame Rudersdorff's version of 
" Robert toi que j'aime " was so exaggerated as to 
create wonder that she could so successfully restrain 
her natural tendency in Elijah and the Messiah ; and 
the Adelaiia of Dr. Gunz, tamely accompanied on 
the pianoforte by Mr. Done, failed to arouse the 
audience to anything like enthusiasm. With the 
National Anthem, the solos of which were taken by 
Miss Louisa Pyne, Mr. Santley, and Madame Ruders- 
dorff, the Gloucester Meeting of 1865 came to a con- 
clusion; the artists as they left the room, soon to be 
dispersed in opposite directions, seemed to linger as 
if to bid farewell to the many friends who had accom- 
panied and encouraged them through their arduous 
duties; and in a short time utter darkness reigned in 
the building which for three nights had been the 
centre of attraction, even to those who were not 
fortunate enough to gain admittance. 

And now that the Festival is over, we are enabled 
to think calmly on the results. Whilst the battle 
with the clerical authorities was in progress — whilst 
Handel, Mendelssohn, Mozart and others were stand- 
ing, cap in hand, craving admission, we could but 
look on and hope for the best : — nay, even when they 
were permitted to enter and fill the building with their 
heavenly strains, blending so with the noble archi- 
tecture as to make the Cathedral doubly sacred, that 
feeling which is not of the world, bends us down in 
mute worship too surely to admit one thought to 
intrude itself on the complicated details by which 
these wondrous effects have been secured. But now 
we enter the almost deserted Cathedral, where work- 
men are, in the most business-like manner, pulling 
down the organ, so carefully built up by Mr. Willis ; 
throwing those seats, so eagerly fought for the morn- 
ing before, into a cart, and ruthlessly dragging away 
the orchestra piecemeal. On the College-green the 
gardens of the surrounding houses still show signs of 
those al fresco entertainments which gave such a 
cheerful air to the promenade between the parts of the 
Festival ; and in the carriages constantly leaving for 
the railway-station, many unpretending individuals 
unconsciously pass with the eager lookers-on for 
Titiens, Rudersdorff, and Santley. Here then, whilst 
the last remnants of the Festival are gradually dis- 
appearing, and the Stewards are anxiously adding up 
their accounts, we can gossip with our reader at leisure,. 

The reason that Mr. Sims Reeves, Madame Sainton- 
Dolby, and M. Sainton, have not been engaged at this 
Festival is. we believe, simply that others could be 
procured at lower terms. We have no desire to mis- 
state the matter for the sake of argument, but this 
we have repeatedly heard assigned as the true reason. 
Now it must be recollected that all these musical 
gatherings have an artistic ; as well as a pecuniary, 
claim upon our consideration ; and that even viewed 
commercially, if the former is lost sight of, however 
much it may be temporarily propped up, the latter is 
sure eventually to suffer in proportion. Madlle. 
Titiens and Mr. Sims Reeves, for instance, considered 
as artists necessary to sustain the prestige of the 
Festival, are on an equality; and one therefore is 
necessary to support the other. If, as we hear, the 
terms demanded are too exorbitant, then let inferior 
vocalists be engaged, and the money thus saved by 
the Stewards be considered as an equivalent for the 
lowered character of the Festival. If the work is 
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merely to be done, in accordance with a time-honored 
contract, we could name many vocalists competent to 
undertake it; and, indeed, guided by this principle, 
we see no reason why the places in the orchestra, so 
worthily occupied by some of the greatest artists in 
England, should not be supplied by inferior per- 
formers at half the terms. We are willing, however, 
to admit that having engaged a good orchestra, and 
two or three first-rate vocalists, the Stewards con- 
sidered that it was very easy to procure singers who 
could support the subordinate parts well enough to 
satisfy the audience. Passing over the want of a 
first tenor and contralto, we deny even that the sub- 
ordinate parts have been satisfactorily filled. Madlle. 
Titiens sang well, but how was she supported? Take 
for instance, the trio in Elijah, " Lift thine eyes," 
and we unhesitatingly say that a worse exhibition 
was never heard in public. It must be remembered 
that it is difficult for an artist to defend herself against 
this, since she assumes that when she is engaged for 
a great Festival, none but tried singers will be placed 
with her. What, for instance, would Mr. Pratten or 
Mr. Lazarus say if the second flute or second 
elarionet could scarcely play a scale? 

We have been urged into the expression of these 
plain truths, because we feel that now is the time 
rather to raise than to lower the character of these 
meetings. At Hereford, last year, all the best artists 
were engaged ; and yet a pecuniary success was the 
result. Why then should Gloucester, with eighty-one 
Stewards, allow itself to suffer by comparison with its 
neighbour, who could only muster as many as fifty ? 
These meetings should be conducted with an unity of 
feeling which would render them as impregnable to 
artistic, as they have hitherto been to clerical, attacks ; 
and there can be little doubt that, based as they are 
upon the furtherance of charity, the Festivals of the 
Three Choirs must continue to hold that high place in 
public estimation which they have already enjoyed 
for upwards of a century. 

The accounts of the Festival are not yet completed ; 
but we have reason to believe that the amount 
eventually handed over to the Charity will not fall far 
short of twelve hundred pounds ; whilst the sale of 
tickets has been so unusually large that we scarcely 
think any deficiency will have to be made up by the 
Stewards. To Mr. J. H. Brown, the indefatigable 
Secretary, we must tender our personal thanks for the 
courtesy we received at his hands ; and we can also 
bear testimony to the kind attention evinced by the 
many Stewards who so generously gave their time 
and services to the good cause. 



NEW ROYALTY THEATRE. 

A small but effective vocal company has been engaged at this 
establishment, which opened on the 2nd ult., under the direction of 
Miss Fanny Reeves, with a new Operetta called Castle Grim; the 
libretto by Mr. Reece, and the music by Mr. G. B. Allen. Without 
aspiring to a high character of composition, Mr. Allen has in this 
little Opera written some very agreeable and pleasing music; and j 
in many parts, especially in the finale to the first act, has shown ] 
that he possesses something more than the mere faculty for song s 
writing. Miss Susan Galton, who on this small stage seems more 
at home than she ever did at Her Majesty's Theatre, sang ex- j 
ceedingly well throughout the Opera ; and Mr. George Honey was ; 
irresistibly comic in the part of the servant who, with a lively tern- . 
perament, is engaged to look grave by the melancholy master of j 
Castle Grim. His song " A good broad grin " is really excellent of : 
its kind. Mr. Elliot Galer, as the misanthropic student, and Miss : 
Fanny Reeves, as one of the servants at the castle, are also ! 
thoroughly efficient ; and the Operetta is likely, we think, to run 
for some time. 



not claim attention by their own intrinsic merits. The programmes 
are generally too varied to attract those who can only revel in the 
highest works of art; but Mr, Mellon does his utmost to cultivate 
the taste for good music by occasionally devoting a night to the 
works of one of the standard composers. Madlle. Marie Krebs has 
been the pianiste, and appears to have established herself very firmly 
in the good graces of the audience. Amongst the orchestral pieces, 
the selection from Meyerbeer's L'Africaine has been highly success- 
ful ; the celebrated " unison " passage creating a perfect storm of 
applause. Madlle. Carlotta Patti and Madlle. Liebhardt have 
shared the vocal music; and on the "Haydn and Weber" night, 
Madame Krebs Michalesi (the mother of Madlle. Krebs) gave two 
of Haydn's canzonets with much effect. 



Mr. Alfred B. Smith, Organist of the Parish Church of Clapham, 
who sends us a pamphlet containing a statement of the usage he has 
received at the hands of the Rector and several of the parishioners, 
must remember that it is exceedingly difficult outside the circle in 
which these matters take place, to form any correct opinion upon 
the conduct of those placed in authority, especially when we con- 
sider that clerical interference in the musical portion of the service 
is unfortunately so general. We know nothing whatever of Mr. 
Smith's qualifications for the office of organist, but should certainly 
attach the utmost importance to the testimonials he publishes. To 
us it appears that the weak point of Mr. Smith's case is the fact of 
his having secured the good opinion of many of the parishioners 
before he played at the trial ; for as it does not seem that the com- 
petition took place before any competent umpires, the votes recorded 
in his favor must have been almost a matter of course. On the 
other hand, his re-election was an earnest proof of the estimation in 
which he was held by the majority of those who were in the con- 
stant habit of hearing him play ; and whatever may have been the 
motive of the Rector in so pertinaciously insisting on his resignation, 
there can be little doubt that he might have found some more 
legitimate mode of displaying this feeling than by padlocking the 
organ during divine service. 

The Annual Soiree of the St. John's Wood Harmonic Society was 
held in the School-room of St. John's Wood Congregational Church, 
on the 16th ult. A lecture was delivered by Mr. Theodore Barnett; 
and Miss Marian Rocke and Mr. Allen gave several pieces on the 
pianoforte with much success. A new glee by Mr. R. J. Wilmot 
was performed for the first time and greatly admired. The room 
was crowded, and the performance gave entire satisfaction. 



TO CORRESPONDENTS. 

Ambitios. — The progress of a young performer depends more upon the 
amount of time and attention bestowed upon practice than upon the 
exact age at which he commences. We have known many excellent 
players who began to study late, and many inferior ones who began 
to study early, in life. Provided the fingers are not too set to 
become elastic, there is every hope for an earnest student at the age 
mentioned to become a thoroughly efficient performer. 

R, E. T. — Mr. Leslie's Oratorio "Immanuel" was first performed on 
March 2, 1854, at St. Martin's Hall, under the direction of 
Mr. Benedict. 

*** Notices of converts and other information supplied by our friends in 
the country, must be forwarded as early as possible after the occur- 
rence ; otherwise they cannot be inserted. Our correspondents must 
specifically denote the date of each concert, for without such date 
no notice can be taken of the performance. All communications must 
be authenticated by the proper name and address of the writer. 

Our Correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes which may 
occur. 

We cannot undertake to return offered contributions; the authors, there- 
fore, will do ivell to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is exhausted. 
The paper will be discontinued where the Subscription is not renewed. 
We again remind those who are disappointed in obtaining back 
numbers, that although the music pages are always stereotyped, 
only a sufficient quantity of the rest of the paper is printed to supply 
the current sale. 



MR. ALFRED MELLON'S CONCERTS. 
These Concerts give a musical life to the metropolis at this pro- 
verbially dull season, which must ensure for them the patronage of 
those lovers of music who happen to be in town, even if they did 



Urtef Summary of Country fittas* 

We do not hold ourselves responsible for any opinions expressed in this 
Summary/ ; as all the notices are either collated from the local papers, or 
supplied to us by occasional correspondents, 

Adwalton, near Leeds.— A Soiree in connection with the Miners' 
Union, was given in the Mechanics' Institution on the 16th ult. 
Mr. Matthew Arnold, of Leeds, performed a selection of pieces on 
the pianoforte with much ability ; and several amateur vocalists 
contributed a number of songs, glees, &c. 

Hastings. — The Working Men's Industrial Exhibition was opened 
at the Music Hall on the 7th ult., when a selection of sacred choral 
music was performed, including two Anthems by Dr. Whitfeld, the 
"Hallelujah Chorus" from the Messiah, and the Gloria from 
Mozart's Twelfth Mass. About forty vocalists and instrumentalists 
took part in the performance. 

Leicester. — On the 6th ult, a concert was given in the Lecture- 
room, Temperance Hall, by Mrs. Wolstennolme, assisted by Miss 
R. Christian, Master Wright, Mr. Oldershaw, and Mr. Allsop. 
Miss Sladen presided at the pianoforte; and a glee party, conducted 
by Mr, S. Cleaver, lent their aid on the occasion. 



